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P a r t  O n e  -  N e t w o r k i n g

In one of the busiest markets in Burma’s largest city, Ran-
goon, the artists Chaw Ei !ein and her friend Htein Lin made 
a performance in the street to criticise the inflation in the 
country. !is consisted of selling sweets, pencils, spices and 
other articles at their price 20 years earlier. People milled 
around to buy them. On observing the commotion, the au-
thorities suspected the artists of planning a demonstration. 
Both were arrested. Years later, Chaw Ei !ein applied for 
political asylum in the United States. 

!e artist and political journalist, Issa Nyaphaga, su#ered a 
similar experience. When working on a newspaper in Cam-
eroon in the 1990s, he was imprisoned and tortured after pub-
lishing caricatures criticising the state of the country. Now in 
exile, Issa currently runs the Hope International for Tikar People 
(HITIP) organisation, whose aim is to provide direct support to 
indigenous communities. He has also implemented the Radio 
Taboo project, a community radio station providing information 
on topics like public health, sex education or women’s rights, 
which are forbidden in his culture.

Chaw Ei !ein or Issa Nyaphaga are not alone. Both form part of 
the almost 200 artists from 30 countries who are supported by 
freeDimensional (fD). !e organisation has been working with the 
global artistic community since 2006 to identify and redistribute 
resources and to create relations between art spaces and endan-
gered artists subjected to censorship and abuse in their countries. 

Safe Haven
Although each case is unique, the procedure for assisting artists 
who find themselves in similar situations to Chaw and Issa 
is fairly standardised and begins with a detailed application 
form for admission. “!is information enables us to assess 
each case and decide whether fD is able to take it on. We often 
refer artists to other associations or put them in contact with 

the residencies whose programs appear to coincide with their 
interests. Our strategy is based on what we call ‘cartography of 
resources’, that is, how we can best meet their specific needs 
by taking our resources into account; such as a small grant 
from the Creative Resistance Fund or a safe haven through 
the Creative Save Haven program”, the organisation explains.

Creative Safe Haven came into being as an international sup-
port program through which fD provides endangered artists 
not only a safe place to live but also a creative space where 
they can work with greater freedom. !e process by which this 
service is provided involves dissemination, cooperation and 
coordination between the a$liated networks and organisations. 

Normally, the process begins with a request from the Hu-
man Rights community or other organisations that provide 
direct help to these artists. However, on other occasions, 
it is the individual him/herself who requests a safe haven. 
Following this first step, fD assesses the case and launches 
a call to its wide range of residency networks. !e needs of 
each candidate, the strategies to be followed and the duration, 
that varies from three to six months, are decided during this 
process. In addition, fD deploys a wide range of resources 
for the artist: referrals to academic programs, personal and 
professional contacts in the host country, legal and financial 
information, advice on psychosocial services etc.

Although the NGO takes time over its planning of the situation, 
it cannot always ensure a long-term solution after providing 
the safe haven. “It is part of our protocol to take their future 
needs into account. We can advise them on what we think are 
the best options, helping them to access the necessary contacts 
and resources through our network. We leave all decisions in 
their hands because these are delicate. For example, applying for 
political asylum is a very serious decision”, the fD team explains.

In one of the busiest markets in Burma’s largest city, Rangoon, the artists 
Chaw Ei !ein and her friend Htein Lin made a performance in the street 

to criticise the inflation in the country. !is consisted of selling sweets, 
pencils, spices and other articles at their price 20 years earlier. People 

milled around to buy them. On observing the commotion, the authorities 
suspected the artists of planning a demonstration. Both were arrested. 

Years later, Chaw Ei !ein applied for political asylum in the United States.
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